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Josef Sudek: V ateliér
In the Studio

V roce 1978 predala Anna Farova na prani sestry fotografa Bozeny
Sudkové do Ustavu dé&jin uméni AV CR vice nez 13 000 negativ(i
Josefa Sudka. Jednim z nejvétsich soubori této komeréni ¢asti
Sudkovy pozUstalosti jsou negativy fotografii obraz(, kreseb a soch
témér 800 umélcd, at uz téch, ktefi tehdy Zili, nebo jiz mrtvych
mistrd. Vedle reprodukci uméleckych dél konvolut obsahuje

v nékterych pfipadech i pohledy do ateliérd a portréty samotnych
umélcd, ktefi v daném ateliéru pracovali. Pro vystavu jsme vybrali
deset umélcl a jejich ateliéry. Fotografie nejsou origindlnimi pozitivy,
ty se nedochovaly, ale kontaktni kopie, tzv. newprinty, které byly
zhotoveny specidlné pro tuto vystavu z origindlnich negativi Josefa
Sudka fotografem Viadem Bohdanem z UDU. Tak se vedle ateliérd
socharl Bohumila Kafky, Josefa Wagnera, Josefa Maratky a Hany
Wichterlové objevuje ateliér malife Andreje Bélocvétova, jehoz se
Sudkem pojilo pevné pratelstvi. Jsou predstaveny i prostory tvorby
»mensgich® umélcl, pro néz ovéem Sudek mél vétsinou slabost. Jde
o sochare Jitiho Jasku, malife FrantiSka Zikmunda, Viléma Plocka

a Emanuela Famiru. K Sudkovym pratelim patfil také malif Ota
Janecek. Sudkdyv vlastni ateliér schovany na zahradce mezi ¢inzaky
na Ujezdé byl oznaéen za alchymickou kuchyni jeho tvoreni. Sudek
nejspise Vvéril, ze tajemstvi umélce je zakleto v jeho ateliéru. Jako by
hledal v ateliéru kli¢ k tvorbé autora, nebo alespon vyzyval divaka,
aby jej nalezl.

In 1978, at the request of BoZzena Sudkova, sister of the photographer,
the art historian Anna Farova donated more than 13,000 of Josef
Sudek’s negatives to the Institute of Art History CAS. One of the largest
series of this commercial part of Sudek’s estate are negatives of
photographs of paintings, drawings and sculptures by almost 800
artists, whether those who were still living at the time or dead masters,
even literally “Old Masters”. In addition to reproductions of art works,
the collection contains views of studios and portraits of the artists who
worked in them. We have selected ten artists and their studios for the
exhibition. The photographs are not presented in original prints which
are not extant but in new prints specifically made for this show from
Josef Sudek’s original negatives by Vlado Bohdan, a photographer at
the Institute. Thus in addition to the sculptors Bohumil Kafka, Josef
Wagner, Josef Maratka and Hana Wichterlova, the studio of the painter
Andrej Bélocvétov is found, who enjoyed a close friendship with Sudek.
The studios of “lesser” artists whom Sudek liked are also introduced.
These are the sculptor Jifi Jaska, and the painters FrantiSek Zikmund,
Vilém Plocek and Emanuel Famira. Another friend of Sudek’s was Ota
Janecek. Sudek’s own studio, hidden in a garden between apartment
buildings at Ujezd, was described as the alchemical “kitchen” of his
creative work. Sudek probably believed that the mystery of the artist is
concealed within the space of his studio. As if he was looking for a key
to the work of the artist or was asking the viewer to find it.



1. Josef Maratka (1874-1937)

Josef Sudek fotografoval Maratk(yv ateliér v jeho funkcionalistickém
domé, ktery postavil v letech 1933-1934 socharQv pfitel Pavel Janak

v ulici U paté baterie €. 40 v Praze-StfeSovicich. Zde si v jedné z mist-
nosti Maratka vytvofil ,museum®, jak jej sdm nazyval, naplnéné svymi
Maratkovo dilo systematicky — dodnes se dochovalo az 360 negativli —,
a to zejména pro jeho posmrtnou monografii od Masarykovy vnucky
Anny (vysSla 1958), s jejiz rodinou byl Maratka davny pfitel.

Josef Sudek photographed Maratka's studio in his functionalist home,
built between 1933 and 1934 by his friend Pavel Janak located at

U paté baterie 40 in Prague-StfeSovice. In one of the rooms Maratka
created a "museum", as he called it, filled with his most important
sculptures since his school days. Sudek photographed Maratka's work
systematically — up to date 360 negatives are extant — mainly for his
posthumous monograph written by Anna Masarykova, a granddaughter
of President T. G. Masaryk, whose family had been friends with Maratka
for a long time (the book came out in 1958).

Ateliér Josefa Maratky, interiér a exteriér,

U paté baterie 40, Praha-StreSovice, po roce 1937; zahrnuje sochy:
1.1 Busta T. G. Masaryka (1920, mramor)

1.2 Studie pravé muzské nohy (1902, palena hlina)

1.3 Studie dvou nohou a jedné ruky (1901, sadra)

1.4 Hana Kvapilova Il. (1908, sadra)

1.5 Josef Hlavka, naért k pomniku uréenému

pro Hlavkdv most v Praze (1913, sadra)

Studlio of Josef Maratka, interior and exterior,

U paté baterie 40, Prague-StreSovice, after 1934, sculptures presented:
1.1 The bust of T. G. Masaryk (1920, marble)

1.2 Study of the right foot of a man (1902, clay)

1.3 Studiies of two feet and a hand (1901, plaster)

1.4 Hana Kvapilova Il (1908, plaster)

1.5 Josef Hldvka, study for a monument designed

for Hldvka Bridge in Prague (1913, plaster)

2. Bohumil Kafka (1878-1942)

Na monumentalni jezdecké so$e pro pomnik Janu Zizkovi z Trochova
pracoval Bohumil Kafka od roku 1928 az do své smrti 24. listopadu
1942. Pomnik byl nakonec vzty€en na prazském Vitkové az roku 1950.
V roce 1933 si Kafka nechal pro tuto rozmérnou zakazku postavit novy
ateliér v Délostreleckeé ulici €. 4 v prazskych StfeSovicich, ktery Sudek
fotografoval pravdépodobné v roce 1942. Z této Sudkovy fotografické
kampané se zachovalo az 87 velkoformatovych negativi. Ateliér dnes
v téméf nezménéné podobé vyuzivaji studenti socharstvi UMPRUM.

Bohumil Kafka worked on the monumental equestrian sculpture for the
memorial of Jan Zizka z Trocnova from 1928 till his death in November
24, 1942 (in the end, the memorial was erected as late as 1950). For this
large commission Kafka had a new studio built in 1933 at Délostrelecka
Street 4 in Prague-StfeSovice, which Sudek photographed most
probably in 1942. About 87 large-format negatives have been preserved
from this photography session. In practically unchanged form, the
studio continues to be used by sculpture students at the Academy of
Art, Architecture and Design.

Ateliér a portréty Bohumila Kafky, Délostfelecka 4,
Praha-StfesSovice, 1942; zahrnuje sochy:

2.1 Jezdecka socha Jana Zizky z Trocnova (1928-1942, sadra)
2.2 Lev s Ceskoslovenskym statnim znakem

(pro pomnik M. R. Stefanika v Bratislavé; 1936, bronz)

2.3 Pomnik Josefa Manese (1929-1940, sadra)

2.4 Probuzeni (1905, kdmen?)

Studio and portraits of Bohumil Kafka, Délostrelecka 4,
Prague-Stresovice, 1942; sculptures presented:

2.1 The equestrian statue of Jan Zizka (1928-1942, plaster)
2.2 Lion with Czechoslovak national emblem

(for the monument of M. R. Stefénik in Bratislava, 1936, bronze)
2.3 Monument of Josef Manes (1929-1940, plaster)

2.4 Awakening (1905, stone?)

3. FrantiSek Zikmund (1893-1955)

FrantiSek Zikmund patfi mezi umélce, jejichz odkaz témér upadl do
zapomnéni. Jeho dilo nepatfi k progresivnimu proudu ¢eského vytvar-
ného umeéni — Zikmundovy krajiny a staromistrovsky ladéna zatisi nikdy
nevybodily z disledné dodrZzovaného realistického programu. Intenzivni
etapu jeho prace zahrnuje obdobi 1949-1953, zakon¢ené rozsahlou
vystavu v prazském Manesu. Trpél v8ak depresemi a v dlsledku
dusevni nemoci v roce 1955 dobrovolné ukong¢il svij zivot. Zikmund

bydlel v Praze v Pafizské ul. 7, kde mél snad i ateliér, v némz fotil Josef
Sudek. Sudka Zikmundova tvorba zaujala - ve fotografové pozUstalosti
se dochovalo az 277 negativl reprodukci Zikmundovych dél.

FrantiSek Zikmund is one of the artists whose legacy has almost been
entirely forgotten. His work does not belong to the progressive trends of
Czech Fine Art - his landscapes and still lifes in the style of the Old Masters
never deviated from a strictly followed realistic approach. Between 1949
and 1953 he began a new phase of intensive work, which led up to a large
exhibition of his work in Manes in Prague. Due to his ongoing struggle with
mental illness, he chose to commit suicide in 1955. FrantiSek Zikmund lived
in Prague at Pafizska Street 7 where he supposedly had his studio, which
Sudek photographed. Sudek was intrigued by Zikmund'’s work - 277 repro-
ductions of his works have been preserved in Sudek’s estate.

Ateliér a portrét Franti$ka Zikmunda, snad Pafizska 7, Praha 1, kolem roku 1950.
Studio and portrait of FrantiSek Zikmund, probably PariZska 7, Prague 1, c. 1950.

4. Emanuel Famira (1900-1970)

Emanuel Famira patfi mezi umélce stojici mimo progresivni proud
vytvarného umeéni. Ve svém Zivoté se vénoval nozifstvi, malbé, sochar-
stvi, scénografii, reklamé, vystavnictvi a politické ¢innosti. Nékolik let
byl také tane¢nikem Narodniho divadla. V roce 1929 zahdjil tajnou
spolupraci s KSC a nasledné byl dvakrat véznén. V roce 1948 mu
obvodni narodni vybor v Praze 8 pridélil ateliér v budové nékdejsi
tovarny v prazskeé Libni. Prostornou mistnost s okny na tfech stranach
zachycuji Sudkovy fotografie s umélcem pfi praci.

Emanuel Famira's work remained outside the progressive trends of fine
art of the time. He devoted his time to cutlery, painting, sculpture, stage
design, advertising, putting on exhibitions and political activities.

For several years he was also a ballet dancer in the National Theatre in
Prague. He began a secret cooperation with the Communist Party in
1929 and was prisoned two times. The district regional committee

in Prague 8 assigned him a studio in the building of a former factory on
in Prague-Liben in 1948. It was a spacious room with windows three
sides and Sudek's photographs capture the artist at work there.

Ateliér a postava Emanuela Famiry, Kandertova 1, Praha-Liben, 1950.
Studio and portrait of Emanuel Famira, Kandertova 1, Prague-Liberi, 1950.

5. Josef Wagner (1901-1957)

Josef Wagner pracoval stfidavé na nékolika mistech. Jeho prazsky
ateliér, plvodné ateliér jeho uditele Otty Gutfreunda i socharl Jana
Laudy a Vaclava Zaluda, se nachazel na adrese Jatedni 498/39

v Praze na Maninach, v chladné a svétlé mistnosti nejvyssiho patra
budovy, orientované na sever. Déle pracoval v Jaroméfi ¢i v rodinné
vile své zeny Marie Kulhankové-Wagnerové v Hoficich. V Betlémé

u Kuksu si Wagner v roce 1935 postavil a do roku 1939 uzival
funkcionalisticky srub. Zde také sam tvofil. V chaté jej navstévovali
pratelé umélci, mezi jinymi i Josef Sudek nebo Emil Filla.

Josef Wagner worked alternately at several places. His Prague studio,
originally the studio of his teacher Otto Gutfreund and the sculptors Jan
Lauda and VAclav Zalud, was located at Jate¢ni Street 498/39 in Prague
in Maniny, in a cool and bright room on the top floor of the building,
facing to the north. He then worked in Jaromér or at the family villa of
his wife Marie Kulhankova-Wagnerova in Hofice. In the Betlém at Kuks
in 1935 Wagner built a small Functionalist style cabin and worked there
till 1939. This facilitated his work restoring the nearby sculptures by
Matydas Bernard Braun. His artist friends visited him in the cabin, among
others Josef Sudek and Emil Filla.

Ateliéry Josefa Wagnera, Jate€ni 498/39, Praha-Maniny a Blahoslavova ¢p. 892,
Horice; 30. az 50. léta 20. stoleti. Chata Josefa Wagnera v Betlémé u Kuksu, 1936.

5.1 Josef Wagner (vpravo) a Emil Filla (vlevo) na terase Wagnerovy chaty, 1936

5.2 Pomnik Bedficha Smetany pro Karlovy Vary (1936-1949, bronz)

5.3 Pomnik Jaroslava Vrchlického (1936-1956, hlina)

5.4 Pomnik padlym pro Dvdr Kralové (1948-1954, sadrovy model ve skutecné velikosti)
5.5 Dvé torza (pro inscenaci Borise Godunova, 1936, asfalt, vosk, celofan, drat)
Studios of Josef Wagner, Jateéni 498/39, Prague-Maniny and Blahoslavova 892,
Horice; 1930s to 1950s. The cabin of Josef Wagner in the Betlém at Kuks, 1936.

5.1 Josef Wagner (right) and Emil Filla (left) on the terrace of the Wagner's cabin, 1936
5.2 Monument of Bedfich Smetana for Karlovy Vary (1936-1949, bronze)

5.3 Monument of Jaroslav Vrchlicky (1936-1956, clay)

5.4 Monument of the Defeated for Dviir Kralové (1948-1954, plaster model in the actual size)
5.5 Two Torsos (for the play by Boris Godunov, 1936, asphalt, wax, cellophane, wire)

6. Hana Wichterlova (1903-1990)

Uzké sepjeti s piirodou, studium vychodnich duchovnich nauk a medita-
ce, z nichz ve své tvorbé Hana Wichterlova téZila, ji nabizel prostor
zahradky kolem jejiho obydleného ateliéru, ktery ziskala v roce 1935.
Tento pdvodné fotograficky ateliér se nachazel v sousedstvi Seminarské
zahrady na svazich Petfina, na zahradé domu Ujezd €.p. 404/29, pouhych
nékolik krokd od ateliéru Josefa Sudka (€.p. 432/30). Ten svoji sousedku
rad navstévoval, zpocatku ji zakazkoveé fotografoval sochy a v 50. letech
zde nalezl autonomni namét pro svUj cyklus Zahradka pani socharové.

The garden around the studio of Hana Wichterlovd, where she also lived
and which she got in 1935, gave her a close connection with nature, and
space for her studies of Eastern spiritual teachings and meditation. This
space, which had originally been a photographic studio, was located in
the vicinity of the Seminary Garden, on the foothills of Petfin, in the
garden of the house at Ujezd 404/29, only a few steps from the studio of
Josef Sudek (no. 432/30). Sudek liked visiting his neighbour, at first he
took photographs on commission for her and, beginning in the 1950s, he
used the space to develop his cycle entitled Garden of the Lady Sculptor.

Ateliér Hany Wichterlové na zahradé domu Ujezd 404/29,
Praha 1, 30. az 50. léta 20. stol; zahrnuje sochy:

6.1 Udiv (1924, sadra)

6.2 Kompozice — Pomeran¢ (1929-1930, bronz)

6.3 Ptak (1931, mramor)

6.4 Opfena hlava (1936, sadra, drevo, textil, vosk?)

6.5 Hlava (V utiSeni; 1934-1948-1967, mramor)

Studio of Hana Wichterlova in the garden of the house

at Ujezd 404/29, Prague 1, 1930s to 1950s; sculptures presented:
6.1 Astonishment (1924, plaster)

6.2 Composition — Orange (1929-1930, bronze)

6.3 Bird (1931, marble)

6.4 Supported Head (1936, plaster, wood, textile, wax?)
6.5 Head (In Silence, 1934-1948-1967, marble)

7. Vilém Plocek (1905-2001)

Vilém Plocek neprosel Zzadnou umeéleckou $kolou. Vyznamny vliv na néj
méli malifi Jan Benda a FrantiSek Tichy, s nimiz jistou dobu dokonce
sdilel ateliér v Parizské ulici v Praze, kde jej pfi praci zachytil Josef
Sudek. S tim se Plocek seznamil pfes Bendu a stykali se pak v letech
1931-1961. Sudek za Plockem jezdil do Brandysa nad Labem a do
Horek nad Jizerou, kde spolu vyhledavali motivy. Plockovi Zivotopisci
pfipominaji vliv Sudka na malifovu tvorbu. Plocek, ,malif Labe a Polabi“,
~malif pradlen a rybar(“ v Praze s oblibou maloval liberiska pristavisté.
Byl ¢lenem spolku spolupracovnikd v uméni a védé Purkyné, jehoz
dalsimi ¢leny byli mimo jiné i Josef Sudek a Emanuel Famira.

Vilém Plocek did not go to any art school. He was significantly
influenced by the painters Jan Benda and FrantiSek Tichy, with whom
he shared a studio on Pafizska Street in Prague for some time, where
he was photographed by Sudek. He met Josef Sudek through Benda
and he was an acquaintance of Sudek's from 1931 until 1961. Sudek
often visited Plocek in Brandys nad Labem and in Horky nad Jizerou,
where they sought out motifs together. Plocek's biographers mention
the importance of Sudek in the artist's work. Plocek, "the painter of the
Labe River and the landscape around it", "the painter of laundresses
and fishermen" liked to paint the waterfront in Liber, Prague. He was
a member of the Association of the Co-Workers in Art and Science
Purkyné, whose members also included Josef Sudek and Emanuel
Famira, among others.

Ateliér a postava Viléma Plocka, Parizska ulice, Praha 1, 30. nebo 40. léta 20. stoleti.
Studio and portrait of Vilém Plocek, PafiZzska Street, Prague 1, 1930s or 1940s.

8. Jifi Jaska (1908-1982)

Josef Sudek se se sochafem Jifim Jaskou, pfitelem FrantiSka Tichého,
znal od 30. let a nékolik jeho dél ziskal do své sbirky odménou za
fotografovani jeho soch. Oba umélci byli pratelé a jejich korespondence
v dobé Jaskova pafizského pobytu na pocatku 30. let byla velmi Ziva.
Jaska v dopise z roku 1931 Sudkovi z Pafize piSe, ze mél ze zaslanych
fotografii velkou radost. Jaska k Sudkovi vzhlizel jako ke svému vzoru

a v jedném dopisu mu sdéluje, Ze se poklada ,trochu za jeho vyucence”.
Tehdy si sam naaranzoval par fotografii a prosil Sudka o jejich zvétSeni

i vytvarné posouzeni. Jaskovou manzelkou byla tane¢nice Tatédna
Pexova, kterou Sudek zachytil na svych fotografiich tance.

Josef Sudek and Jifi Jaska, the friend of FrantiSek Tichy, knew each
other from the 1930s. Sudek got several of his works for Jaska‘s

collection as a reward for taking pictures of the sculptures. Both artists
were friends and their correspondence during Jaska's stay in Paris was
very lively. JasSka writes to Sudek in a letter from Paris in 1931 that the
received photographs made him happy. Jaska looked up to Sudek as
an example and in one letter he says that he considers himself to be
Sudek's "apprentice". Back then he took a few photographs on his own
and asked Sudek to enlarge them and to comment on them as an artist.
Jaska's wife was the dancer Tatana Pexova, whom Sudek captured in
his photographs of dancing.

Ateliér Jifiho Jasky, Pod Zvonarkou 2238, Praha 2, asi 30. Iéta 20. stol.
Studio of Jifi Jaska, Pod Zvonarkou 2238, Prague 2, c. 1930s.

9. Ota Janecek (1919-1996)

Malit Ota Janecek se s Josefem Sudkem stykal zejména v mladi, a to
koncem 30. a poc¢atkem 40. let. Z tohoto Jane¢kova modernistického
obdobi pochazi Sudkovy snimky z Janeckova ateliéru v Bubenskeé ul. 39
v prazskych HoleSovicich a asi 230 fotografickych reprodukci jeho dél.
Oblibenym namétem Janeckovy rané tvorby byli pravé HoleSovice.
Janecek také portrétoval Sudka v roce 1943 a ve 40. letech byval
hostem jeho hudebnich vecerd. V nasledujicim obdobi se jejich cesty
rozdélili a potkali jesté pfi druhém fotografovani Janeckova ateliéru pro
knihu Prazské ateliéry (vysla 1961).

Painter Ota Jane¢ek was acquainted with Sudek mainly during his
youth, in the later 1930s and early 1940s. From this Janecek’s moder-
nist period come the images from his studio at Bubenska Street 39 in
Prague-HoleSovice and about 230 photographic reproductions of his
works. In his early career, Jane¢ek's favorite theme was HoleSovice.
He also painted a portrait of Sudek in 1943 and was a guest at his
musical evenings during the 1940s. In the following period they met
again when Sudek took pictures of Janec¢ek's studio for the book
Prague Studios (Prazské ateliéry, published in 1961).

Ateliér Oty Janecka, Bubenska 39, Praha-HoleSovice, asi 40. léta 20. stoleti.
Studio of Ota Janecek, Bubenska 39, Prague-Holesovice, c. 1940s.

10. Andrej Bélocvétov (1923-1997)

S Josefem Sudkem se Andrej Bélocvétov seznamil uz na konci 30. let.
Sudek se stal mecenaSem a celozivotnim pfitelem tohoto mladého

a talentovaného malife. V letech 1952 az 1962 Bélocveétov zil a pracoval
v ateliéru v prvnim patfe domu na Ujezdé &.p. 404/29, kde jej nékdy

v 50. letech zachytil Sudek na svych fotografiich. Na zahradce tohoto
domu stal ateliér Hany Wichterlové a pouze nékolik domi pres ulici mél
zahradni ateliér Josef Sudek (€.p. 432/30). Se Sudkem se vzajemné
navstévovali — malif fotografa portrétoval, fotograf pofizoval zatisi

v malifové ateliéru. Pratelstvi je poutalo navzdory znacnému vékovému
rozdilu.

Andrej Bélocvétov met Josef Sudek as early as the late 1930s. Sudek
became a patron and lifelong friend of the young and talented painter.
In 1952 to 1962 Bélocvétov lived and worked in the studio on the first
floor of the house at Ujezd 404/29, where he was photographed by
Sudek sometime in the 1950s. Hana Wichterlova had her studio in the
garden of the same house and Sudek's garden studio was only a few
houses away (no. 432/30). Bélocvétov and Sudek visited each other
— the painter painted the photographer, the photographer made
pictures of still lifes in the painter's studio. They enjoyed a close
friendship despite their considerable difference in age.

Ateliér a postava Andreje Bélocvétova, L’Jje'zd 404/29, Praha 1, asi 50. léta 20. stoleti.
Studio and portrait of Andrej Bélocvétov, Ujezd 404/29, Prague 1, c. 1950s.



